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EScape to Freedom

BEATRICE MANDELMAN LEFT NEW YORK JUST AS IT WAS BECOMING

THE CENTER OF MODERM ART,

BUT TODAY HER UNIGUE TAKE ON

ADSTRACT EXPRESSIONISM 15 BEING REDISCOVERED. .

53 TRy TRETA T

WHEN BEATRICE Mandelman and her
bushand, Fellow painter Lonns Kibak, left
Mew York for New Mexico in 1944, she
kticw ahe wis leaving behind one of the

workd's rmost I.I:I-“.'lll'l!-n. harks of culiural and
indellectiial activity—and the possihility of
making a lasting mark there. Mandelman
coall not have predected char Warld War
I womild end the following vear, hot she
certamnly knew that New York had become
muosdern are's wxis mwndi |'l:. the time she
decided to move away.

|.'|1||1|.|.|1'I:.. she and Rikak may have paid
a price for decamping from the East Coast
just as their careers were taking off, bur
1|'.r:. wanted to distance themselves from
wihat they reganded as the increasing dis-
cordd between social realists and Absaract
Expressaoniss i Mew York, Also, one of
Hibak's MCMEDNs, the s wal-realess PHLInSET
fokin Sloan, had wld kim char the Soauth-

west s climate woeld be ;|_'J1|||‘| 1713 his

asthama, H|'||I-|,.II:|.I'_|.\'_ i ?"-.l."l'l. :".1;"-,1.“ 1||||l,v..c.,|
kath arrists to focus on .,|1"||,-||||'\-|||u !|||,'|r
work, despine the fact thar they often had 1o
‘\rl'L'll.l_J:ll_' o SErvIye, :"\1|_-|'.||lr| (41 WTEY :'”-.. ||..|q_|
3 prIvate |:'I|.|||'Il.-.r !'-l.l.ru,ll_'||1”,|| |r|,_|||l,'d 1[4}
|‘J-| -1':'- |_'.| i :'l‘:.'ll_ll_' W Of daif aAre _|!|||1|_'_ Ir|
the |'-|'|LII!I'|:|'||.'_I there wede 1imes when we
even used ro e Fi the stores and ask for
dog bones and then car them ourselves.”
Monw, admirers of American mixberniss
will have 3 goosl opportuniny 1o examine
a fene selecvion of koth Mandelman's and
Ribak’s arristic production in “Mandel-
meam andd Kibak in Taos,” an exhibation of
almioss vwo doeen of the oouple's pantrgs
that will open ar the Harwodsd Musenm of
Arr im Twos, M8, on December 11 and
eermuain on vicw theough Febeuary 20, 2001
[he pieces are pare of a donateon of 133
of the vwo arnsts” works from the Taos-
based Mandelman-Ribak Foundation ro
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versiy af Sew Mexicon, The eirsesm wil

AN UrAbe Tt e gl berbes B his b,
vive o which rorals 1150 sgjuare fece and
will bse named after the artisrs. The meiseum
will alsay be cebebrating i1s q.-r'-l-|'||l.'1:lul o &
new wulitarium and a high-tech sysneem for
storing artwinrkes,

Beatrsce Mandelman, born in Mewark,
ML, n 1912, wak the daughter of Jewish
immiegrants from Austria and Germany
As an adolescent, she heard abour maod-
ern art from the artist Lowis Lozowick, a
Russan-born paifber-prntm et friend of
her parents whi had retursed o the 1.5
after a stav in Europe, bringing back intor-
mEtioen phout Buitian Constractrymem, in

lver lage feens, Mandelman began Soudying

at Mewark's School of Fine and Induserial
Arts, | hroagh one of her teachers there, she
hecame acquainted with Willem de Roosn-

gz, Arshile Corky and ofher artsts in Sow
York s avant-garde.

Im vhe carly 15305, amother of Mandel-
It

oduces] her @ Cubism and other

man’s reachers, the painter Bernand Cres-

B, ARE

masdern art sdeas that had percolated n

apes in 1935, she was hored by the
maral-making division of the Federal Arts
Progect in phe LTS, EOVErnment s Works

AT e Adminisiranon. Later, she ok
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courses at the Art Students League and
tramsterred 1o a division of the WA m
which she and other artiies developed silk
screeming tevhnigues. In her carlier works,
inchugdhing her monaschremaric lithographs
o the late " #0s and early "40s, Mandelman
freated her real-world subjects=—na siree
profest, a dinck, a glimpee of 4 coal-min
ing o=t & socitl-realist mesde, albeu
with Cubest or other modernmss elements
In her vibrangly coldoredd silkscreen prines,
though, the armst appeared 1o cue loose
There viewers can see the first stierings of
the more gestural, abstrace visieal language
shie would laver |j|'|-c'|u[|- .|I||.| LELf I0E CTEALE

heer sEpnArTre wonhs.
Mancetman had shawm her warercadors

and silkacreen prines in exhibinions ar vhe

Mlusmeum o Maoslern Arrin Mew Yook and
ar the Manional Gallervy of Arr in Wash-
imgedesn, 10, b il tammee shie amd Ribak,
whom she marreed i P#%42, letr the East
Lozt When I|'||':. wef ol bor Meew :".1|"-cl.,||_
|hl_"| firsr he j|‘||_'|.‘| [0 SENE ||.'. then |!|||.1'\-d
L1 '|.1||'\1_ U.:lll,- re rhies |_'1.|'I'.I|.|.I.||| |'-\..|||!]I‘. AR
adidhe howse wirth a view of v Samiee &
L FESED I R s

].'u:-'\.. Fad hr.,'l'. Fomapner for arcises
SLArTENE an thie muirm ot the 240th ccnpury.
.|I||.| rhe oSt AT |'-rr|||nd 2 L T ||||‘||_|1.
."I.II'||||'I|£ l;||: |||.|_|.|_| .|||q.| N eT JFCisE '|.|:||EI_'r'\-|
|y N thiere i chie Lace 19405 anad "Fs wede
.'l.l'.lJl'l_'l.l. ||.n|‘||.||;.,;_ l.|.|1|| 'h.-l_'r'.c-_‘l a% & iREi-
Fof Bik J|1.'||'|:| : l'|_',:1||"|. e | A Ei. wi b d |'..|'|_‘|
a lewe vears atver Mandelman and Ribak
of a Uiviversiy of Mew Mexico summer-
staicly program and became one of Mandel-
man's chose fnends; and the absgracnones
Clav Spohn and Edward Corbett from San
Francisco. Friemids and associates of these
so-Called Taos Muoderns passed through the
o, inchsding such key figores in Amers-
can abstract art as Mark Rothko, Ad Rem-
harde and Clyitord Soll, As the Haewood
Museum's direcior, Susan Loiighenry, pugs
ity “Taos became an extraordinary nexus
ol ArPSEe X preLssm,

Hevever, when Mandelman and Ribak
arnwved, there were no galkernes that pro
mated mosdern are, a fxct thag disappointed
thie newcomers, So it was that, i 1948, as
a bocal newspaper pat it at the time, in reac
tron against “the traditional *aspens and
Indians' brand of painting,” dealer Enlalia
2, Emetar opened the Galeria Excondida o
shirw the Taos Moderns” works, Later, Rich
ard [aebenkorn alss came from San Fran
cisco andd shavwed his weork ar this gallery,
even though he was based in Alboguergue,
where he earned o master’s degree 1n art
trom the Ulnnversay of SMew Mexicom 1951,
In timee, Mandelman and Ribak winithd ogpen
ther own pallery and their own art school,
which they operated unnl 1953, Among
their students were Uorbett and Ofi Savhio
men, who had studied with |osel Albers ar
Black Mountain Cadlege m MNorh Carnding,



Fromm Mew Mexion, Mandelman and
Ribak r.-gu]..rh VSR i |r||;'|-. [ 11] :'l.!i:'b.p.,n;
they I.':_'pr a b ki studio ki the awn o
San Miguel de Allende, which served as a
hase Por Further explorstions. From her trav-
et in Mexico, Manddman absorbed a serse
of color amdd history thar she pourcd back
i her ar As foe Wew Mexaoo, the intense
narural light of tle Amernican Southwese
found s way into et paintimgs in the form
of a radeane, form-defning brghe white,

Despite Mandelman's conasderahle dis-
range from modern art’s most active oen
texs, ber winrk 15 noteworthy for its strong
athmiries with certain artste developmenis
of igs teme, Much of it 15 a fusion of posi
Cubist, gestural-abstractionist technigues;
much of it 13 also a record of lier exper
iments with bold, aften primary, colors
aned ambigueisly emative forms, Mandel:
miean’s art could be quace and meditative in
light-tomesd commpositions featuring gemtle
washes of layered-on color, or boisterous
and rellicking in pammings like those of her
late-career Brazil or Jazr series, with cheir
patches of black and bold, solid hues

I the 19805, Mandelman said, *1'm an
arginal. | broke all che rules. 1'm asing a
very primetive Language = HUAIES, § ircles,
triangles, pramitive cofors. And | made a
very sophisticated art our of " Larer. she
added, =1 don’t have an external story in
my paintings, and thar's difbcal for peo-
Ple to .1..'|.;r['-r."'

Im receny years, her work has aroraceed
zevenmon from art histerians and collee-
rors who are making reom in modern-
ism's canon for overlooked innevators.
Mew York dealer Gary Soyder, who rep-
resenis Mandelman's estate and this pase
summer presented an exhibitson of some
of her works on paper frodn the 19505 and
her larer acrylic-on-canvas painrings, says,
“Her art is a unigue amalgam of infla-
enges—~irom classic Abstrace Expression
bsm 1o Prcassn, Fernand Léger, with whim
she studied in Paris in 1948 -4%—and the
Sexican and Native American cultores,™
Last month, a selection of Mandelman®s
paintings from the 1960% was shown at
David Richard Contemporary in Santa
Fe, and the |Jewih Moseum in New York



hias dvguired somme of her WPA-cra prants,
A pross bume, Howas awaiting the conhre
mation af the '|'~rrr|l1|'~rd gallr b gy,
a 195% cascin-and-emamel abstracton on
mat board.

Alexandra Benjamin, the head of the
Tacs-based Mandelman-Ribak Founca-
tion, Firse met Mandelman a few years
before the arost's deach i 1998; Man-
delman had hired her g0 carey out an
inventory of her works. Benjamn recalls,
“Bea told me before she died, " always
had what | wanted —just 1o be able
g dmto my studio and pame.” She was a
hard worker, known far her stamana, She
painted right ap until o week before she
passed away,”

Mandelman had a strong sense of kice-
self and her achievements, even if big-
name success cluded her during hee life

tie. In 1971, afrer a Taos gallery pre-

senited an exhibwtion of work by women

artiies thar was -:mph.Lru.;IIv lj.'lll'l".'I! by
the media, she quipped. “18 we'd thrown
our bras iate the Rio Grande, we could
have EOTECT all ehe ateention we wanted.”
Later om, she ol an imervieser, *My own
painking tarns me on. | beel it in my bearr,
the same tecling | ger when | hear good
music. . m orving b work from chaos i
order, stripping away, using the hasics; thai
part is infellectual. We're all dilferent, but
I think all real artists are working towand
the same thing.®

“WWhae's thas?™ ber quessnoner asked. Man-
delmian repled, decisavely, “Freedom.™ &3
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