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In Kingston,"Jamaica, curator-artist
David Boxer lives with an encyclopedic
collection of his nation’s best art: \




By Edward M. Gomez

NOT TOO LONG AGO, A SLOGAN FOR JAMAICA'S
rourism indusery advised, “It's not just a beach. It's
a country.” Apparently, some visitors needed to be
reminded that the sun-drenched sland was, in fact, an
independent state with a complex society and a vibrant
culture. A British colony unnl 1962, Jamaica became
world-tamous for regeae music in the 1970s, but its
political, business and cultural leaders wanted their
homeland to be known tor more than an irresistible,

throbbing bass line.

That very goal was grven a big oot i 1974 by the opening of the
Matwnal Gallery of Jamaica, a government-tunded repository of the
country's visaual-arts patmmony. The moseam collects, conserves and
displays the creatoons of academically trained and selt-raught arrisrs
aleke, Housed m a I'.lll'.|.‘!|"~u'|’|i': MEEAETT i'||||.||.l'.: on the watertront in

domiown h:l'l:'_'\-'ll'lI a dusiniet of bow FisE I'Illqll!."' whose Mreet !_'\l: il .j.|:.. £}




back 1o codonial times, the National Gal

16y i| i |'\-;_'| |I-|'|_‘| I||:|'|||'\-\.r SAReE IEs INCCp-

e froan the coneribiariogs of David Boxer.

i AET ||H.'!||r|.|||_ -_'|||||'.. i amid AFTIEL IN% his
T B ||;|'.| ik !||- e |.-|_._L A% I|'.-r III|:-\.'_'|I||II'| EITST
tull-gime director and carator staming in
1975, Taday he serves as dircctar esmeri-
pik amd chiel curaror. A Kingston mative,
Boxer earmed an undergraduate dogree in

ey from Cornell and masees’s and

irt h
doctarate degrees in the same Beld from
Joshis Hoplans

Adrer finnshing his seudies in the ULS.,
It wias Edna
Manley, a well-Enown edocation-and-

foxer returmned o Jamanca

culture activist and modernist seulpeor,
who had recommended that the voung an
expert come back ro take over the helm of
the recently established Mational Gallery.
The dasphter of an English cleric and his
Jamascan wite, Edna Mankey was the wify
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i MNanman "L!.II'.||"|. the |--||'!.-.|'. leader wha
had '.:'\.‘r||_'|_| I.'||II.|:|'.I tarweard ||||]|'|_'\'|_'|'||.‘||'|'|-_'|'
She had become a close friensd of Boxer™s
when he made a doecamentary hlm abaan
hee s ||I|~r||n- in 1972, The two shared

IGnETCSE S i0 IWiasad |.| THIE T .||I|-||' .||I|,| iAre

| ANET, |'|||1.-|_'I SEEET A 0 |II-\.:-j_':.1|,'|I absig her

winek, whsch wis |,1|||'\'||-\.|'|_'|_1 in 1990, =She
WA |'-:|.'|Jpl-\. '!l!r sl ITpartant ¢ |||!|||.l|.

|ij_l|:|'1' il 1 |se r'£|I\'-r -\.!I'I.\..I”Il."u ke (e T R

| inibe |;||'|1|:|'|'-.\, e Boser observes, =aml oo
:|:||,||;\| [4N] plp, i key mole A% 1§ |:|!|||.|| LY
i1 i poat-lndependence Jamalca

|r| fis dw'E !.l.llrl: as ap iAter, Baxer

I| As ||'||.II'|I|I.I.rI".‘! SLIE II 19l |1I|I'I|'\.\l Cs A% LU

alismn, pose-Cubist geseural absiraceion
and a vigorous fackidte mode of handling
paint. His work shows some of the anxi-
ety that pulses through the waork of Fran-
ik Bacon: the romanicmm of |llu.'|'|l L anr-

W [
I!\'I.. amd @ inkedcst 1n iy ||I- -Irl\.II.1|.'||||'I."\-

-

and the spirntual, especually im redation to
s bjects ke slavery and Jamasca’™s colomial
past. Boxer was one of the first lamascan
artiss o oreate mixed-media instullations,
bringing: together eld photographs, has own
paintings aned foand ohpects in &t cuviron
ments shar evnked a o, ;’i'\"u.|||-|-|:.'_||..|||'.
wharged senae of the past. As an avid codlex

HiF Of paingings, deaw g% and acul JFrlares

madle by s o TV TR, Paoxer is sommeone
whose sensibilory has been deeply inbluensced
by Biis \||'I1:|‘||'r.1|||lll of whar it means 5o
e r.llll.-lll. aii—the heir 2nsd FEEEREEI A

T, I|'.,|'. A6, (H @ TEIY COMingry S itk @ maki

|.n-c|-,-|! .l|||.| miabticuloural but son
FSET r]||'|l_ hiscory

With such a EETARiNIVILY in mind, Box

er's installatvon of the Manonal Gallery's
pret i fenil -\.,lll.ll'q_ll-.u III|:I:iI|_'I'.|"\. WIAVR I
'\n..‘||-\,|| !|:||_| i ||I|l.,|1 il AFrTeSEs—84niNi¢

of whom studicd in Brarain or the L% —




wsed modermisy sevles |!|'|'i||_: s Boscal
'\.I.'l'\lll ct madier as the Lanadsg de, illxll.'|'".'l'-'

dence-era nanional heroes I|||.! I|||l.||| (415

rutal scenes. [n ParE, !lll_'l |1'\-\.|_'.| Y Lia
haoth l'|':||_ o | I.'h,l !l.:||' -\.!‘| '|.:'i_' i eS¢ Ol
AN ENEETEITE COwikivEr Vs A |||..'|_|| qu.'ll:ll_'i

Boxer las alen -.l_ll'il'\llq:l_'d the wodk o his
COLIMNITY Iﬁ-q_lll-l-qll'll,llll.\_ll Voir '|'..|:n_--_-. i,
(LIS gyl .|:.||_ af 118 dislifchve outuuler o
self-tauphr arrises, wha are koo becally
as the =lamaican Inruitives.”

his eerm, which replaced the ill-ft
ting labels "naves”™ or “primitves.” came
tram = The lntudave Eve,™ Boxer's tule for
the hirst of 2 teries of influential exhibs
Tads ol Ehas Emnd af act, whsch he orga
mized for the MNatwnal Gallery in 1979
Dwn more éame later, in 1987 amd 20004
All theee examined in depth the work o
these legendary artits—many of whom
have died in recent years=—including

Mallica Keynolde (who was known as




- I\._||'\-|."_ Leonard Dalev, Everald Brown
=HRiother Brown™) and Ras Dizry (whose
real name was Birth Livingstone

“funce the late 19305, when commen

rators began o artculate ideas abour a

Jamarcan School,” the achievements of seli-
taught artssts working outade the param
eters of academic are were winally anly
adedd,” Boxer savs. Larer, his exhabi-

s “heought these et voorhe fone™ in
heir work

o styles,

chiscussong of Jamaican art
is pob abssut trendy art thedsries »
he explains, Instead, as he purs o, these
putthidacts” marn condern 18 with the oom
tent of their work, whech addreesses “the

realities and sorrcalitees of their daily amd

sparitual lves™ and those of their communs-

ey, Bover sava: = | Beirs s “nof ‘art for art’s
sake,” bar rather, as somenne once descnbod
Lirican art, "art for bite's sake.™

Foxer began collecting the Intuitivies

wiisrkl in 1975, Tolay, he owns ane of the

most comprehensive cillecnions of Jama

can art in the world. Moch of it s on dis

|'-| iy i his ||'|'_|.' hase in l‘-\.ll'.l.:'nrll 1y where

he has lived for many vears. Sorroonded

by prees and en CHRINE & Patie and other

SNy, (MR ir is the kind of lan

AT SPACES,
:.:.II-\.I |--||k||||". arihbeg ATk |'\'I|'\.' thar would

g | il o

o |l|.|-\. £ inm a novel by Girg

ham Greene, ™ The original AT Was b le
i the 1920k, using materials, like vhe (boor
tiles, which were imporoed from Cuba,™

Baoxer expla

Each risnm of the hoaise odtees re
Liodis '-“'\.I IFEasies, Fom st of Boxer's

T ALY panmtings il a BEOEIEy Ol wiosden

ascan Inpicive Willi

EWaody™ rll-||.'|'-'| mthe i_l|||||||||_‘| floae salon
v Forerienaer (19417, a busr of a voung
man carved from yooca wood by Edna

Manley

inged study upstarrs. Afso on ._I.-._-_-I 1y in

1ifi 'I'q_' CUFatof-ArgIs 4 g u.'l!'

I|'|I| TN Aarc a 'I'lll\.ll\."i“"'!'\-:l\.' |"||'| rai ol

I [ J
Bawxer in cial o 'I.l'lll‘ll.lrl\.l B Lol Leaf-

lamd anad, oo an edsed, Youring Ml { 19%0),

an onl-on-canvas by Uhe saimne artnd, Whio

was bori i Ausiralia and made Jamaica

his home for mach of his lite, Gardand, who

Ut a Surrealist or T rialist I'|l"".|

o many of his sab CCTE, WAt ||:-.|'~|r-.'|'. Ly
Ihakrian and Jameican sctb-tasht orimis, as
well s by Lrluscppe A rcimbildo, the 16th
cenmery ltalian painter who created fantos
Hca |-||||.-.||rn. il he .|..|-. m !|||. ap ap frukts
|||.|..|_'u,_'!_'|l'l|:-.

||.~! of | Bavper s onudy, the wall of a ssde
hall is fulled with small warks by varous

VM iCan afnists, and a sEpargic siITring

mearby hstses hig collecmon of Afre

CAn sETeeies; CArvings [i5! :|': ||'|r'.||r'.'.|'~.

arfifacts frovin era ol the Taino, a pre-
Calumbian people of the Canbbean; and
assorted antiques, inchiding a wooden-i
palice constable wath whirligie arms
Among his holdings of works by the
Intaitives, Boxer owns several ballpoiin

pen drawings on paper by Has Dorey, an

itinerant poet who had no hixed sddress bur
instead shoveed wp regularly ae the bomes of
fricods and admarers, They ook the wan-
dering artist i, of fered him meals and Ls
tened 1o his tall cales of world travel, In
Ras [Mzzv's well-known blurring of tan-



rasy and realiny, for example, he claimed
to have gone head o Bead in the boxiog
ring with Mubammad Al and to have nd
den the range with John Wavne and his
movie-oow oy cohorts, Kas [hezy's Pop
flavored painrings in poster paint on illos
rrarion b rd depsct race hirses, palm mrees,
prae I|.;hr| 5. cowhovs and fortune tellers
[hey have become increasimily rarc=—amd
cowveteld— since his deaih in 2008
loxer also owns enigmanc, mixed

maeelig-on |l|'\. vkl FRERTINE s Erodm ihe carly
194ils by John Dunkley, a |amaican arvist
whose sl ok l\.l\.-l"h..l'\.:'hllll wally '\-|'\-I\.'I.L Mifl,
.|.|i-\,|-\. 5 O ||'||' earlser |'I_'||.I"‘- ii thee Tniu
fives CadidEl ] |.||:L!;"\. "' ViRiOnary works
OGN FO FeCOENES The PEESERQE Of 15 mietal
-\.|_1|r:l-| o FivErs, r.llli'-|'-\. .1'|-_| eriniees, Havyer
S, "-.“‘-:-"- I-II'|'-I|, i1k wolks move ime 2%

el Ak I|'|r-\.-_- ,L|;,.L L VIl RER, -\.!.|'!|'. rhein

quae 'l'|||.;||||." poOel Yy BP0 u.lll..,l' Fing

fidEc .'|;;' stIFfemEs ol 3 SSiisd Bl it T
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bled sowl.” In his art x ihse -\.|l|||'.\, [oF Oofes,

Donkley “presents a very personal deeam

Wi licl—= '\.|.!!1.":. ALICTI, O RV :||!|._|'.|: snll
mlensedy Jamascan,”

Beoxer s collectinn also IEATANCS SEMm
ahsiract PICTRIrCS done in hioiss AT
board by Leonard Dales, an arnsr who
lvesd 1 a semgzle-rosom dwelling o the hills

autside Kingston thar was covered wath

4

s o g Pt !:'.'i |_|| & |:I|:.:l. ,,!|-_-_i

tonar years ago, 'Wirh their churning com
HISITICELE hilled with !_l'|||||-r-_|| - e

hamits, snakes, org

inic shapes and abstrace

rms, [xlev’s PALBEITBES Bring ta mind

the Sarrealist draw s I|||-_| canvascs ol
Ymerican moderniises of the late 1%30%
anad early 19408 rhar later pave way to
the various "-\.!\-;."H. il Tiakl 3 W '|||-.||_|.,r
| X PSS 4 E ST - i h ¢ Eov gen hack to
A

Bosch and Brucghel to find an artig ca

nie of canpufing up hvbiiid ereatures of

such imaAgInanogn, Boxer enthuses, nid
T

ing that Dalev’s composiions are marked

1
b EEELIRL: SUMPLICR,; ILUItrye ap

|"'¢I|'-. FHERTLE



Diewpite limired resources in o bel-tight
ening era, the Manional Gallery of Jamaica
v exhibarions. Last

wrill I_IIIh_IIIl_I_'I-\. J|.|:]| |||I.|||
SMMET, HIH-_I'I DTN & Tl storial team
thar assembled " Yoone Talent V.” o sar
WLy i '|\.III|\. Iy |||'- and SAIng |JI1I.'|||.J.rI

CiEAEIRpOrary Arcasrs I .|.I|'i'.. hie las been

propearing a book abour his collecnion of

Jarmaican photogs -.|-|:| o the 1545=1%20
1

vieen with the British
& LR

peeCicsl; 1m Co

art witder Fldward Liscie-Smigh. Sot
wragres have been selecied bor the boolks they

caprure the et il _'.|I|I|I'H.|"|I-'1|' ot Boxers

bt T & T W |I|_".'| HET N ] of the

odd, go (5] ||-\'-_l| LIPS ruCEUFe WAERE LIV
way 1o madern industey, and when many
Jamascans’ social cospoms and worldview
had mot ver been dramanically affecred by
influences emanating from the LS., after
their isand’s separation from Bratain. A tol
levw-up volune focusing on Boxer's collec-
tion of 20th-century Jamaiéan photography
15 being planned.

As the lamaican newspaper coluim-

nEst MMorman Rae noted 3 féw yoafs ago,

Boxer has “emerged from under the man-
tle of Edma Manlev's encouragement...to
rival amd perhaps surpass |her | as the noose
influential Bgure in the develipment of the
Jamaican art scene.” | he brioest “monia-
meend T o Boxer's achievements, Kag wirale,
s the Matwnal Gallery of Jamaica iwself,
whiose survival has often appeared precart-
ogis e whose mission has been » I'._'I s fhe
cuilewral lite of the country

For Bosxer, whaose tastes angd schodarly
IREres s ane wide FAMEIAE, COETMIICImETeT 11
the wisiial ars wnquestionably means rec

aenizing Boch rraimed and entramed art

ists. "Th artest of the Inturtives have

|'-I||.,|'.|..\,-r.| L'\..:.lla.- cHar are un Ui |w I::Il\.'lﬂ'\-."
he save. "Fir |||g-'w=.' and oaher abcionados,

||||'l. AFE JIMCIAE L hinest artworks Rroe

.|.||-q, |_'.‘| ANy wiliere in the :".'lrh LOnIury, and
||1|_"\. ||.|'\.-\.: |'l|_'|_'|| o me I:r.- -c'l'.|'|.||'...||l|! ant

|'!||I:|_'-. Ei# !|||' NUTEs OFf VACT

VIS COREEMP

Firs wllrL-. |||.|I Rl GATENR -l'l.l.:'.lp,ll. % ':'II|.'_|'|
art” in the ary ceneers of the West, | love

thit are.” Im che hasme of whae is, in eblect,

A VEETTA N CRlfIOF & PRIVATE MUSCHm. s
wioarks have Diosifd a |'|.|'|-\.I|||'I.'|rl' and ¢ IFITE

S

custodan
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